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Sylisbus of M. A.Previtmlnd:a]ﬂusic
maxmﬂmtianhlmdmnMusm (Vocalﬂnsu-mmntalimllbeheldmmo N
puu-(i]MA.Pravmusand(n}M&Fmal ThereshaﬂbeNmePaperinan 5
Previous examination mucnmstmtwo'fhaory?aperofs Hours duration
each and two practicals. Final examnation will consist of perfnmmnnef' :
Digsertation essay. Each mndldatemnbereqmedmpasssgpmlymmmy

as well as in Practicals: : o
SYLLABUS OF M.A. PREVIOUS INDIAN MUSIC '
. M.A.m'lws e g W yE
.P‘aper'l Cse e Principlesoans_lc _ IOOMR_I'RS
Paperl: = @ .- l-ﬁstdrynflndianmlﬁc - 100 Marks
Practicals: g : '
LaningibrlHourspercandldawsaﬂhemaxunm G e S :
Paper 11l - Practical cLool 125Marks
Paper[V - Practical . 75Marks
Theory: . . _ _ e
 PaparV . e Wiceml;umandPhﬂosophyio_ansic 100 Marks
paper VI - - Either()Psychology of Music ~ . _ -
Or (i) Compmauvc Study of Music dwnmmm:ﬁes 100 Marks
Paper\r'll “Essay on any Musical Subject/ . 100 Marks
; : ¢ Stage Performamea’msmtauon 100 Marks
| Practmals ; P e
Lnsungforlhourspercandsdatesatthemamnm ' G oew TR
Paper VII. - Practical. ety 3 125 Marks
Paper IX - Practical - 75 Marks -

NB.: mPraclmalpaperswillhaselonthcspotwmmardofExmmuers
mounsnlmtionmﬂnhemiemﬂmmlm Seae vs )

'M.A. Previous Periods Per Week - = A -
- _One hrs. duration

TTIEOIYPHPGI thods :

,pmcﬁealw 4Pmads onemwamn
" paperl- Pl'llﬂillcaoﬂinslc

Shoumdurauon 4 pd. perwechnhrsdmatmn 100Mad:s

Wmllbeset, 3 ffnmmhmn
: Cammtoanmﬁqmmmaumkingatleastmwmﬁom




- 5. Sangeet Parijt ; Ahobal

4 /MDS.U .S):Mus/m InﬂmHm '

each section, ' :
- Section - A ; Types of Scales Djatomc, ChromauC scale Equail

y tempered.
Western Scales (Modern). Definition of Shruti and Swar Discourse of Bharat,

- Shrangdev and Ahobal, views of Pt. Bhatkhande, Pt. Ormkar Nath Thakuy

: andLahtK:shors:nghunShmu SwwmrdScaIes M
Hindustani andKamatakMumc ﬁdem el
Section - B : Gcnmalldeasofthcformnfl\fluszcof%dwi’mod,(}cneml
idea of Geeti and Vani, Chefchmctensucsofdlﬂ’emﬁhamasof%ml
‘and Instrumental Music. Impact of Fotk music on Clasaical Muslcand\ﬁce
— versa, to Rajasthani Folk Music,
“Section - C : Main Musical mstmnmsandclassmal conmomon (Mumcal
~ form) of Kamnatak Music. Technigue and presentation of Vrinda Vadan and
Vrinda Gana. Ge:mahdmofﬂahndemgeet mmmonofascalemm&ng
toﬂlcnmnberofswméandcﬂﬂsmasoale

" Books Recommended :

- 1. Natya shastra ; Bharat - 2Bfihaddeshe Matang ;
3. Sangeet Ratnakar ; Shmarxgdeva4Ra§Tarazlg|m Lochan .
6. The Music of Hindustan : $trangways
7. The musci of India : Popley - 8. Music andMusical Modes of Hindustan
9. Hindustani Music : GH. Ranade 10. The Music of India: D.P Mnkhmjm
1 RagTathaThalKJEhhaskarasﬂlHlmonn G.N. Goswani _ :
12. RagORoop : Swami Prajyanada 13 North Indian Music : Aillian Daneiloy
14, Bharat Ka Sangeet Siddhanta ; AacharyaKaﬂashBrahspah
15. Sangeet Shastra : K Vasudev Shastri :
16. Pranav Bharati ; Pt. Onkar Nath Thakur
17. Rag O Ragni : O.C. Ganguly 18, Elmmofmm EClamm
19, Kamatak Music : Ramchandran 20, Ra@sdﬂmaﬂMmRminﬂam
" 21. South Indian Music : Sambamurthy ki
.22, BhamyaSangeet\@dya Dr. Lalmani Misra
 + 23. Dhwani aur Sangeet : Lalit Kishore Singh
. N : Paperll muoryoflndimhfum o
I3h0utsdura1ion 4 Pd. per week One hr duration IOOM
. Note : Inﬂlisquestmnpapergqmuommﬂbewt,3frumeachswﬁm

Candidate have to ansmquummnamaﬂ talnngat It:astmeqnesuonﬁ'om :

-2ach section,

Section - A : OngmofMumc,Evoiunonnnddwelummmoﬂnde
: dunnganmcnt medzﬁralandmodmagesmthspecralrefmmthe

'n

' M.D.S.U. Syllabus/M.A. myw 5
wod:ﬁnththatangnarad (Sangeet makarand), Sharangdev, Imhan
Ramamatya, Ahobal, Bhavbhatt, vyankanakhi, Pt. ma:khandeandPrVishnu

- Digamber Paluskar.

Section B : B\rohltmnand(imwﬂmfthe Vanmmnms:calfnnn, GramRagas, »
Bhasha and Vibhasa. Historical evolution of Paklmwaj, Veena, S:tar Sarod. _

Tabla and Flute. Gemrahdeasofﬂlefacturslhmd:ﬁerenﬁnﬁel(amamkhdumc

and Hindustani Music. Special Study of the Trinity. .
Section ~ C : The evolution of Indian and Western Notation system Efforts
ﬁordevelopmemoftlwartofthemumcbyvamusmsﬂmtwnand&rﬁsism

t]mpost-—mdependcnoe in the field oftaadungpmfmmweandwnung

Books Recommended :

1. The Hindui View of Art : Mulk Raj Anand

2. Short Hisotry of Misic : Dr. Curt Sucherr -' '

3. The Primitive Art : L, Adams 4, TheBegmnganxt EmzstGmos

5, History of Musical Instruments : Curt Suches e :

6. History of Muysical Instruments : Suresh ......;..Raj. i

7.. Historical Smwyofthecha]ofUpperMa Pt VN Bhalrkhande: .

8. ACompamtveShuiyofSomeufThehﬁmcSystamoflsm,lﬁthand _
18th centuries : PLBhatkhande, -

. 9. Rise of Music in the Aucient World, East & West : Curt Suches

10. History of Indian Music : Swami Prajanand

1L, Airi — B- Akhari ; Awuu-'amlrrmslmdbyauemm)

12, AnmentAnmdnmal C. Harrison ;
13. CnmpomumetakMus:c Prof . Smnb:murthy
14, MnmcmAnmmhtczature Dr G. Raglwan . “
'15. Natya Shastra : Bharat -~ - 16. Bihaddeshi : Matang
17. SnngeclRainakar Shmngdev 18.. Sangwt'mranglm Lochan
19. Sangeet Parijat : Ahobat .~ -~ 20. The Music of India : Popely -
21 hm:andMumalModesqnhﬂ-hndns er“ﬁllamknes i 3
22. Hindustani Music : G H. Ranadey 23. Musicof Hindustan | Fmsmmgwm-; :
24. Indian Music of the South ; RStmm'asan . =
' 25, Rag Vibodh ; Somnath’ ¥
26, Swar MalaKala Nidhi : Ramamatya - ...
.27. BhamyaSanm\&dy Dri.mnamM:slm _
28, SwaeragunKeWkasm\&d}mKaYoym Dr.lndmul.’.‘hﬂﬁmﬂaq:
29, Muisical Herrirage : M.R. Geuntham

. Paper TN & IV - Prmknl(\’ocdmd!utrmntd)




6 .mp,s,v .s:ymus/mund;mmm

Nate : Canmdmr.s can offer any onc mstmment fmm the follomng Suar
Samd,Viohn&Fhlte '

Paperl]] Practical : Allohi:entof Marks i .9 Periods.

Lasting for 1 hours pcrmdldate atthemaXxmmn 1

(a) Raga of Examiners choice Khy gt +f : 30Marks :
() ‘Ragas of Exaniiner’s Choice atlcat two fast Khyawgm 30 Marke

(@ Smgmg of Dmpa,d etc.
~ OR Four Gats Composed in Ials other than t_naml

(&) .T'umng of'['anpura or Instrumemoﬂ'ered , 25 Marks
- m 125 marks
©© PaperIV- Practaul Division ol'Mnrks ol
; Lastmgfdrlhoutspcrcandzdateoftbcmmmn ' T
'@ Notation 0 13Marks
(b) Comparative and Critical study of' ragasﬁfiva \boe) 20 Mairks
(0) Stage Performance - | 40 Marks
“Total T C A 75 Marks

M.D.S.U. Syllabiss / M.A. Indian Music/ 7.

4, Inall, fourteen (14) Ragasarembejlmparedwithelmnwlamhtl(m'sls

or Masitkhani, should learn any two mmpnmnonont of the following :
Dlmapad!Dhuma:lTamnamth fu]lgyalﬂ fmmthc abwe ragas of Thumri

Tappa - in any Raga. *

-‘!. Fnrmsimmmalnmxcan}mmdhmbasedohmyflaga :
6. Special attention should be given towards aru:.'uc preaemahon while,

preparing all the fourteen Ragas.

7. \?hnewﬁfhlsmaybekeptmwmfmdmmmpomﬂmorgmm

Khyalsﬂmdldatesoﬂ’mnglnstmmmtal Music shmldpmpm’ealleast
twugatsmtalsothcrthan'l‘hual t

-

SYLLABUS OF M A. FINAL INDIAN MUSIC
' Paper V — Voice Culture and ‘Philssophy of Music

'3 Hours Duration 4 Pdperweek ~  One hrs duration 100 Marks ]

Note : In this suonpapcr9queslmnswlllbeset, 3 from each section.

Candldawhave answersaqmmonsm alltakmgatlcast omqucstinnfrom-
each section. ; A ;
Section — A~

F. consultation with internal examiner,
« Paper 111 and IV (Practical)

‘Note : Question will be set on the spot by 1he Board of Examiners m}!
: 1

\ Compulsory Group : Yaman, AJhmyaBﬂaval Eg:shwan or Iauanvam
Darbari Kanhanda, Bnm,mvam Sam.ng .
Optional Group ; A % 12 §
)y Shymn Kalyan, Puria - Kalyan, Tait - Lalyan Hamdﬁwam
(i) Yamani — Bilawal, Devgm BJ]wal K.ukudh bﬂawnl Sarparda
- Bilawal,

(iii) J]un;nu,naggshn Mmm Ki I

() Jogia, Vibhas [Bhalrav Ang) gumnlm (ﬁ}iairay- Ang) mam -

Mukhari. .
™ L.alit,Punya,Bhauyar Pamham.
(), N@w—fanhada, Sughatai ~ Kmhada, Abhugm Kanh@, Shiahana
(vii) Sudha - Sarang. madhmad Sarang,LmkhaDahan 3araﬂg
(viif) Kedar, Maluha — Kedar, Hemant Saraswati.

Note : lCandndatesammqmmdmprepareaﬂiheRagasﬁomtﬁeomW
: Group very throughly with extensive elaboration, =

2 Anythreeﬁomtheopﬁonalelghtgr{mpsmanybeselectedandaﬁeast

o muﬁagasfmmeachnmybeprcpared.
3. 'Ihprepara:s‘fast Khyalsll!azakhamgannthree&ﬂ‘emmragns

@ Apawmy and Physiology of throat and ear,

Hurfian voice and its technique. . : :
Elemtmau* Lh.ecry of smmd Its producuon and propagatmn
Section - B’ '
Art and concept of hwlty '
.Place of music in fine arts. Fou
Application of General Principles of’ aesthetic af music &esthmc, ideal of
Mausic as the embodiment-of the spirit af!uchan C!ﬂtureandldms ofart
- Art apprecmunn and muslc lis:temng

Sectmn =C
- Music and Religion. '
Emotionial experience in lLfemraugh thc
Function of Music. . "
Pictorial aspect of music.
~ Rale of Music in Indian ?hﬂosophy
Congept of Musm in %slem Worlcl
Raga and Rasa. ' :
Aesthetic experience lhmugb the art uf muslc -
Books Recnmmended R :
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3 hours duration

. /M.D.S.U. syzia}m/MA Indian Music

. Short Smdles in Nature : Harbart Ann'cilitic.

. What is Music : Leo Tolstoy.

Music a Science and / or Art > Jobn Recfield.
Iitution ad Reality : Chﬂshtopim Grudwell,
. Philosophy of Music : William. Pole.
Art ahd the Map : frwin Edman. |
~ Sound : Catch and Satterly.

- HmdustamMusxc GH. Ranade

lelsauon,SmweandR.ehsmn A Rithole.
Science an Music : James Jean3. .

Philosophy in a New key : Susane Langer.
Forms in Music ; | Macpherson, =

What is Art ; tagore. :

Effect of music : Mm:-SchoenandﬂstnerGaxWoad

" Sources of Music : Erick Bloom -

Fundammtaloflndlaam S.N. Dasﬂm
Visuatised Music : Percy Brown,
“Some Conceptions of Music : David Mohn.

- The Culture AspectoflndmnMusmaMDamﬁg CP Snmvasa[.ymga :

The Physics of Music : Pr. Vasudeva Sharan.

. Kala Aur Sanskrit ; Dr. Vasudeva Sharan.

IndmConcep(ofcheamlﬁn K.S. Ramaswami Shasm

~ Comparative Aesthetics : K.C. Pande.

; AHlstmyofAesthwcs Golbeata.nd!(nhu
. Philosophies ofBeauty : E:F. Carrit. ;
. - Modern Book of Aesthetics : anlmRudnr
. Text Book'of Sound : Broton. -

- Either Paper Vi) - Psyclmlogr of Music.

4 Pd. per week — one hrs duration 100 marks

Note ; In this question paper 9 questions will be set, 3mmmcmm

lnvetoa:me:j quesumsmantahnga{lemm quemnnfromeachmon .

Secuun - A

Relation of P‘syclmlogy with music.
Definition and scope of Psychology

* Application of musicin Education Psychology, Socio-P sycheolosy Abmrmal |

 Psychology and Industrial Psychology.

Sectiuni

| MDSU. SyMH!H.A. Indian Musie/ 9

Emotional integration thfwgh mumc
Mind and Music.

Taste in Music. Sensation Haarmg in Music.
Amntlon Rolc of Imm in Attention (mnsu:)

Section - C

~ Feeling, emotion, and appreciatmn of music.

Imagination and cmmm activity of musn:
Learning (music)’

Importance of hetedity and emronmem in mnslc
Musical aptitud\c fests.

L

3 hours duration

‘Books Recomménded : - '_

Comanﬂarary School of Psychoiagy Roberts S Wood Wcrth.
An Outlin ;qf Psychology : William Dongall. - -

' : Edited by Edward Podolsky DK. Department of -
Psychiatry l{‘ihgs country Hospnal Brouktyn, New York. .
The Psychn-@namlcs ofwerdayhehmmu KL Brown and. Katn, A_ _

' Mennmge:,

Psychology ofMusncmn Paxcyc Buck.

Psycholug of Music ; CarlE‘ Seashore.

] of society : Mam%gsberg, o
Flmdammals of Industrial Ps;v;:lmlo gy ; Altert Wa.lto:l
Fundamentals of Indusmal gychology : Alert Walton

. Therapeutic oﬂndush}' NormmR.F Maye;
.'Ps.w,rchnAmmucs‘BCDeva._ .
.. Effect of Music : MaxSchoaﬂlndEasterGalawood.
: SnurcesufMusic EncBloom :

,,Plulnsophyot‘Mus:c Pole.
Therapeuﬁchahtyof Music,: 'B. Behamy Gardner.

7

- Or
Paper VI~ Com;nmmne Study oansic of Various countries
' " 4Pd per week One hr. duration IODmarks.

‘Note ; mt}usquosﬂoﬁpaper!i questzonsw:llbeset, 3 fmmeach section.

Candidate have to answer 5 questionsin all takmg at least one
&ach section.

1
2.

ionfrom

. Snction A - '
Conqmratm smdyofmumcal scale ofEnmpe, Chma, Japanand!awa.
Fonnsofthemumcaﬂ?.umpe JapanAlabla,PemaAmncaandm

I
7 il
'
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10 /Mns.v S}-Ilabm/M.A. hd:mﬂmk; o

' . Section -B -
) Th:eemnmnmonsof&nnpeanmlmctoneandHammy
4. SynemofmtatwnsofAncxemeandmodm Eumpe
' Seetion~C "

5. (a)Ewhlnﬂonufordmalmumcﬁmnﬂmed;mmﬂmmodemﬂm
6. (b)EumpeanInstmmtmts L
Books Recommended : il :
. The Rise of music manclem World : West—(‘,outt Suches.
American Indian and their : Frances Densmore, -
Teach Yourself to Compose Miisic ngPiamer _
School Music Teacher : John Evans and W.G. Naught
Imenmuwaiﬁnzyclopae&anﬂv[nmandh{ummam Oscar‘Ihomson
'A}ksturyqurbianMusm H.G. Framed, -
EvuluuonofﬂmAnofMum Dt C. Hurbml’srty
Formis in Music : JMachupersarL
9. Sources of Music Encbloam '
10, Music of the Hinds : Nathan,
11. The Hindu Theory-of Music : L. Issac Rice. g P
12. Indian Inheritance (Vo. II) ; Alm}ﬁs&ot}'and(hﬂm Bha:ﬁythawan
13. Music and Musical Modesomedlm SﬂWﬂlajmees :
~ 14, Music of the Natins : SwanuPﬂyananpa :

Paper\’ll Essay en Any Musical Snb_wcﬂ"ﬁtqe

e meommelblmrtlﬁm
l’apeer]Ianle Praclical (4 pds’ eullperwwk), one l:r tluratum

P oy B g o e

" Paper VIH Practical : (Luﬁng for 1 %hm Per undidn!e.) 4 Peripds per

- week (one hr. duraticn)’
- Scheme : Allotement of Marks

- (a) - Question of Khyals or Gats (s!ow}cmuhdatewxll herequimammgl '

Play two slow Khyalsfgats of Examiner’s Chome-mm shall be no

. .. “Choice Raga” of the candidates in VIII Practical. . 40 Marks
_ (b) Questmn of Khyals?Gats (Fasl) '['wu . 3’5 Marks
- () Alaps in two ragas ) 20 Marks

(d) Dmpaerhmw or other 'Composnion

NB. ThercuaalpapermllbesetanhespothrtheBoardofExannnms
lm consultation with internal examiners.
Papcr IXPRACTI‘CAi. (Luling!ur 1‘14 hrs. per canﬁdnte)

s M o S i, e e

Sy I TS

o 'Schnm: Allqtment o_fMaxks .
" (a) Extempore oomf)osmon from the given songs on hew pattern30 Marks

e

P B | il

S MDS.U. Syllabus/ M.A. Indian Music/ 11

4 period per week

(b) Viva General awareness of the subject - o . 15 Marks
() Comparative and critical study of Ragas, © 15Marks
@ Critical appreciaﬁun _of recorded demonstration. 15 Marks .

The 'Ibtal 785 Marks

N.B. ThepmcucalpupermllhesetatmaspotbytheBoardofﬁmnj m
‘Syllabus for Paper VIl and IX (Practical)

| Cumpuhrmep Ma:va,Bha:rv,Man—ln—Maibar,Bihng,MaledM-
_Optional Group.

(i) Ahir - Bhairav, thragt—Bhalrav Natmamv AnmﬂBhah‘av Sm:mshtm
Bhairav, Shivmnat — Bhairav,
(1) Gauri, Lalita - Gauri, Jaitashri, Tmem,Pum i
(iii) Jog, Jogkaunes, Ch;md:akmnm Kaunshi - Kanada.
(iv) Sur Mathar, Randasi “Malhar, Jayant ~ Malhat Nat-Malhxr h@gh—
" 'Mathar.

'(v) Hanskin Kini, Patdeep, Msdimvanﬁ,l(mm ‘Sindura

(vi) Gujtati Todi, Bilskhani-todi, Bhupal todi, Saragavarali, Multani.
(vii) Nand, Bihagada, Nat-Bihag, Savani (Bihag Aug.)

. (viii)Deshi, Khat, Devgandhar Gandhan Konml Rl.shdbh;Asmfan
Note:
1. Cand:dateamreqm:edlopmpamallﬂwnagasﬁomthcmrpulmxy

group very thoroughly with extensive elaborations.

2. Any four from the remaining eight grmpsmay be selected and atleast

two Ragas from each group be prepared. - g

3 CandldmesaretoprepammythmfastKhyaluRazakmeaw&om o

the remaining Ragas.
4. haﬂmmkagmmﬁﬁbemm 12 Wani‘:lﬂ(hyulqerh&iﬁ:mn
- Gats and Fast Khyals arRazakhani, mmmmm

5. Candidates should Bewrn any two compositions formthe' following

Dhrupad Dhamar, TmmthfqllGawhfromﬁwahwmgasor
Tkmnn,'lhwnmanymga.

6. For instrumental Mmctwnmnmsandtwommpommnsinanytwo

- Ragas in Tals other than Trital.
7. Special attention should be given towards artistic. presentauon while

preparing seventeen Ragas.

8. Variety of Tals may be kept in view for Khyals and Gats.

-




"‘,‘/'-””

#
2. /’MB..S'.U @M/MA b:dwn.lfmc
] Paperlll,lv VlIandIX-PRACTICAL

" Books Recommended :

Kramic Pustak Malika ; VN, Bhattkhande
Rag suman Mala : Umdekar, .
Abinav Manjari : S:N, Ratanjankar. -

AprakashxtRag Patki.
. Raga Vigyana : ’?PartsbyPatwardhan
Sanggetan_;ah Pt. Onkar Nath Thakur,

w?ﬂﬂﬂ%ta’rmaﬁﬁ ﬁamﬁrmzom_

| o WETH - m(@aﬁa‘ﬁ) '
arlﬁﬁa'qaﬁs 80 _ o %‘ltﬁﬂ'
A AT AR B IREN I G aea |
2. w9 B S5 T P o e
Aa _mﬁ$maﬁmwawmmmi_
4 -mﬁmwmﬁﬂmM| =

5. frifea # wRami | '
memwmwwg@mwwmm

_ml
) wrw ﬁeﬁu(ﬁmﬂm) : B ooggY

IRy 3 - 120 : T R 45fiﬁa
1. ﬁmﬁa#ﬂ?ﬂ?—'ﬁ?ﬁﬂﬁm’tﬂmﬁwﬂmaﬁ—__,..-f",f‘ ,
2 ﬁﬁaﬁam’f%ﬂa#umqmmmml ' .
3. mwmmmﬁmﬂmmmaﬁmm_

AT} '
4, mﬁawamwﬂaaBmwaﬂﬁﬂMI
- — (@) W B AT 10 + 2 U et
@)whﬁﬁmﬁﬁaﬂmm.—a{m)
- (9) seagE 3 argar - mﬁmaﬁmmm#:&qm-
\ awaﬂ#ﬁra@m -- . W



